11:30-13:10, 4 July

[Room 102] 11:30-13:10, 14:30-16:10, 4 July (Two consecutive panels)

Panel Title

Multicultural riddles and/in East Asia

Language

English

Abstract

While multiculturalism as official policy discourses and practices has been discussed mostly in Anglo-
Western countries such as Canada and Australia, affluent East Asian countries and cities are increasingly
facing the same issue as the cross-border ethno-inflow has been intensified in them. The twopanels discuss
how multicultural situations have been intensifying in Korea, Hong Kong and Japan in a comparative
manner. The main questions to be discussed will be: how the migration policy has been developed in a
conservative and exclusionary manner and how multiculturalism is talked about in the dominant official and
media discourses in the first panel; how the mass media represent migrants and ethnic minorities and how
migrants/ethnic minorities are consuming various media to construct the entangled sense of belongingness
to home and hostsociety in the second panel. In both panels, it will also be discussed whether and how
cultural studies could be relevant to tackling the imperative question of living together in difference in East
Asian contexts.

(1) the critique of multiculturalism discourses and multicultural situations in the recent financial/economy
crisis (Hyun mee and Japanese researcher, Yasuhiko Hikichi & Atsuhisa Yamamoto)

(2) the migrant/ethnic minorities and media consumption (Lisa and Japaneseresearcher, Tanaka Touko)

Panelist 1

Kim, Hyun Mee (Yonsei University, Professor)

Title

Multicultualism from Above or Below?

Abstract

Multiculturalism is a discourse and political practice that is spreading in South Korea. This phenomenon
holds significance as it brings rupture to the deep-rooted ethnocentrism of the Korean society and also
promotes cultural respect and tolerance towards foreigners and migrants. However, the flourish of
multiculturalism in Korea is a form of ‘technology of governance’ responding to the increasingly significant
presence of marriage migrants, who are expected to fulfill the role as the reproducer of the ‘Korean family’ ,
and also the social integration policy pursed by the government, accordingly. In fact, in last 10 years, the
NGOs and civil society have actively introduced multicultural programs and education which promotes the
cultural rights of economic and marriage migrants. This presentation critically examines the government-led
multicultural discourse and practices, by contrasting the concept of ‘multiculturalism from below’ and thus
shows how the concept of multiculturalism becomes a contested domain of the political practices in

contemporary Korea.

Panelist 2

‘Yamamoto Atsuhisa (Sophia University) & Hikichi Yasuhiko (Wako University)

Title

Might there be immigrants in mediated public sphere, or perhaps?

Abstract

This presentation is designed to analyze the Japanese immigration policy and media representation by
focusing attention on Japanese-Brazilians who have been sacrificed since the economic crisis in 2008. How
did the crisis influence Japanese-Brazilian communities? How did municipal governments advocating
multicultural coexistence respond to the crisis? How did the mass media represent a number of
Japanese-Brazilians losing their jobs? What sorts of problems did such representation reveal in Japanese
society? Based on these questions, we intend to analyze multiculturalism and the mediated public sphere
in the host country Japan. Specifically, we will present the possibilities and limitations of multiculturalism
at a local level based on the field work and interviews concerning major media, NGOs, websites, radios and

municipalities that we conducted in Hamamatsu City, Shizuoka Prefecture.




Panelist 3

Lisa Leung (Lingnan University, Assistant Professor)

Title

Negotiating Identity: Ethnic minorities’ Creative Consumption of mainstream media in Hong Kong

Abstract

Where is the site that multiculturalism is (con)tested? In a culturally homogenous place like Hong Kong,
ethnic minorities are often deemed ‘invisible’ when it comes to mainstream media, not to mention their
needs and interests. This paper examines how ethnic minorities formulate their identities out of the
consumption of Hong Kong media, including those that tend to confirm racial stereotypes on them: how
they are often caught in the tension of cultural articulation and assimilation, which also compel them to go
into situational, shifting and even creative positioning to, and reading of, media texts. While racist/
multi-culturalist discourses will be interrogated through textual analysis, the paper finds answers from the
audience: how ethnic minority audiences construct their belonging through the reading of mainstream
media images. This will also be contrasted with their consumption of newer forms of media, including the
online discussion groups, which are seen as more democratic. The paper would hope to contribute to
discussions around the dynamics of cultural negotiation for ethnic minorities, especially in a place that

boasts of its international / multicultural outlook.

Panelist 4

Tanaka Touko (Waseda University, Lecturer)

Title

City, Media and the diversity of belongingness: the intersection of cultural consumption and political

economy

Abstract

In contemporary society, the development of the Internet and websites creates a new space for
immigrants to utilize media and communicate with one another. The results of the interview study in Tokyo
shows that immigrants use new technology in more productive and multicultural manners than inhabitants
do. To put it more simply and clearly, the former seems to use it in richer ways than the latter does. In most
cases, however, media consumption by immigrants has been considered to be a practice of confirming their
sense of belongingness to the single community they are from or maintaining their current identity. In this
presentation, we will demonstrate that the cultural consumption of media contents provides opportunities
for immigrants not to strengthen their sense of belongingness to a single community and their homogenous
identity, but to create a new relationship with the community to which they immigrated and have richer

media experiences than inhabitants do.

Commentator

Iwabuchi Koichi (Waseda University, Professor)

[Room 103] 11:30-13:10, 4 July

Panel Title Asian Westerns and Fantasies
Language English
Panelist 1 Earl Jackson Jr. (Korea University, Professor)
Title Film and History
Abstract I would talk about two films "The Empress Dowager" (Li Han Hsiang 1986) and "Hitokiri" (Gosha Hideo
1969) - since both films deal with a late 19th Century crisis in their respective countries that and a profound
effect (and set of affects) for their respective formations of nationalism. And each film also participates in
its own contemporary cultural politics/history through the particular decisions each makes on re-presenting
the "historical" past.
Panelist 2 Shige (CJ) Suzuki (University of California, Santa Cruz, PhD Candidate)
Title Racism, Colonialism, and Masochism in Numa Sh@z@’s Yapoo: the Human Cattle
Abstract In my paper, | will discuss Japanese writer Numa Sh@z@’s novel, Yapoo: The Human Cattle (Kachikujin

yapT), published in 1970. This novel is a speculative fiction that depicts a dystopian society where the




Japanese have become something other than “human”: their bodies have been biotechnologically or
surgically transformed or deformed. In the novel, they are posthuman creatures called “yapoo” and exist
solely as tools or machines to serve “white” humans. This future society is stringently hierarchical and only
“white people” are considered human. Among these “white people,” white women are the most dominant
social group, and below them are white men. A stratum of black slaves, considered “half-human,” comes
next on the hierarchical ladder. The yapoo exist at the bottom of this hierarchy, outside the “human”
category.

The speculative idea Numa poses in the novel is a simple yet eccentric one: What if the Japanese “race” is
scientifically proven to be non-human? Following this disconcerting idea, Numa fearlessly undertakes the
issues of “race,” imperial colonialism, and more importantly, radical critique of the Western construction of
“the human.” By situating Numa’s text in the socio-historical context of postwar Japan, this paper examines
Numa’s posthuman vision that critically sheds light on both negative legacies of Western imperial

colonialism and Japanese imperial nationalism.

Panelist 3

Zakir Hossain Raju (Monash University, Sunway campus, Malaysia, Senior Lecturer)

Title

Appropriation of ‘American Westerns’ in South Asia: Popular Cinema and Cultural Translation for a

‘National’ Audience

Abstract

Bangladesh film industry is a vibrant popular culture industry in postcolonial South Asia that is normally
seen as a ‘national’ cinema. Because the films produced in this industry (annually 90-100) are genre-based
popular-entertainment films produced in vernacular that address a particular ‘national’ audience. This
audience comprises Bengali-speaking Bangladeshis living in Bangladesh and also dispersed in Southeast
and East Asia as well as in the Middle East, Europe and USA. Bangladesh cinema therefore successfully
kept global popular cinemas such as Hollywood, Bollywood and Hong Kong Action cinemas at bay.
However, while these global popular cinema films were and are shown in Bangladeshi theatres in a very
limited scale, local film culture in Bangladesh always borrowed and translated elements from these cinemas.
Scholars argue that such cultural appropriation in Bangladesh cinema mostly happened from the Indian,
Hindi and Bengali films (e.g. family-drama and mythological genres). But this paper argues that such
borrowing also took place from certain genres from Hollywood, especially the Western. | demonstrate that
the ‘Easternization’ and reworking of American Westerns have been done in Bangladesh context since the
late-1970s. To begin with | chose a particular film that is an ultimate example of cultural translation in
Bangladesh cinema. This film, Dost-Dushman (lit. the Friend-Enemy, 1977), supposedly a
‘Bangladeshi-Western’ film turned to be one of the most popular Bangladeshi films for all time. This film is
considered as the first Bangladeshi film that appropriated the American Western genre following the cult
Indian film Sholay (The Flame, 1975). | also analyze some later films that signify such trans-continental and
inter-Asian translation of popular culture. | attempt to achieve two goals here. First, | wish to understand the
cultural migration of the American Western genre to South Asia through various exemplary films like
Sholay and Dost-Dushman. Secondly, | want to explore how some Bangladeshi films were ‘remade’ or
translated as an “Western’ film in/for Bangladeshi audience. Thus this paper locates how the Western, a
quintessential American film/genre was appropriated for/in a local context and through what kind of

interactions such cultural translation happened or may have happened.

Panelist 4

Namhee Han (The University of Chicago, Graduate Student) namhee@uchicago.edu

Title

National Cinema at the Periphery: Peripheral Vision in South Korean Manchurian Action Films

Panelist 5

Kim Soyoung (Korean National University of Arts, Professor)

Title

Diasporic films of Zhang Lu: the Fantasmatic in Catastrophe




Abstract

Traumatic loss and the intense dialectics of emplacement and displacement are emphatic terms for
diasporic experience. The films such as The Grain in Ear and The Desert Dream (Hyazgar) confront such
catastrophe but simultaneously mobilize the fantastic mode. What is notable at work in the texts is a
minuscule use of the fantastic facing an overwhelming potential outbreak of the irreversible. | perceive this
mode of thinking and representation as a crucial strategy to cope up not only with diasporic way of life
increasingly more of a norm than an exception, but to complicate a location of the politics of hope for the

displaced at the margin.

[Room 104] 11:30-13:10, 4 July

Panel Title

Japanese Aesthetic Practice and Global Identity

Language

English

Abstract

Aesthetic practice, consumption frameworks, and public rhetoric all have significant impacts on the
reception of Japanese popular culture globally. This panel examines how Japanese culture and aesthetics
have been positioned by these forces and practices in the context of international markets in video games,
music, and comic books, and how they have in turn been redeployed outside of Japan as a medium for the
articulation of local identities. Under various influences, “Japan,” both as a total concept and as coded in
specific circulating signs, has become a signpost around which other societies’ citizens, including youth in
particular, find their position on the map of available personal identities. In turn, these identity positions
have had an impact on processes of social change outside of Japan, and will continue to in the future. This
amounts to the exertion of Japanese influence abroad outside of explicitly political channels, albeit with
results less clear-cut than those seen in the political realm — results which this panel seeks to trace and

perhaps predict.

Panelist 1

Douglas Schules (University of lowa, Department of Communication Studies, PhD Candidate)

Title

Japanese Aesthetics and the Global Gaming Market

Abstract

This paper examines the marketing, distribution, and aesthetic uptake of Japanese video games within
Western markets. Specifically, this paper employs literature from both sides of the Pacific in order to
interrogate what constitutes the “Japanese” aesthetic and explore its significance in global culture.
Arguing from aesthetic theory, critical theory, and post colonial theory, the presentation claims that Western
assimilation of Japanese aesthetic practices mimics Japanese consumption of Western aesthetic technology
during the bakumatsu, as both periods appear to use foreign art as means of articulating identity. This
paper examines games originating from Japan and their localized Western counterparts, such as Enix’s
Dragon Quest series and Square’s Final Fantasy series, as well as games developed solely in America, such

as Origin’s Ultima series and The Sims.

Panelist 2

Hsin-Yen Yang (Doctoral Candidate, Department of Communication Studies, University of lowa)

Title

Japanese Cuteness and the Restyling of Politics: The Political Significance of the Japanomania

Phenomenon in Taiwan

Abstract

In contrast to other former colonies of Japan such as China and South Korea, the Taiwanese audience has
engaged in consumption and shown a reaction toward Japanese popular culture thought to be “excessive”
and “exorbitant” since the early 1990s. In Taiwan, the legions of young fans of Japanese popular culture
are known collectively as the “ha-ri-zu” ( ) -- “the Japanomania Tribe.” Extreme Japanomaniacs
are individuals who are loyal to anything Japanese. With a historical discourse analysis of newspaper and
online discussions in 1990s Taiwan, this paper unearths the ways in which Taiwanese youth construct their

social realities and re-negotiate their identities as Chinese and/or Taiwanese through debates over the




Japanomania phenomenon. In addition, to explore the ways in which a foreign popular culture works for
breaking traditional social order and creating new civil imageries in the process of democratization in a
local context, this paper examines the role of the Japanese kawaii culture in forming a new political identity

in Taiwan’s vital presidential election in 2000.

Panelist 3

Kristin Anderson Terpstra (University of lowa, Department of Communication Studies, PhD Candidate)

Title

Manga as American Popular Culture: Industry and Fan Perspectives on the Selection and

Translation Process

Abstract

Manga, or Japanese comic books, have been greeted with increasing popularity in the United States in
recent years. Within a culture with a well-established comics tradition of its own, manga have established
a firm foothold and influenced the American comics industry. This presentation focuses on two
complimentary perspectives on importation of shoujo manga: that of the American publishing industry and
that of fan translators. This presentation will include discussion of cultural translation and the willingness
of fans to learn the cultural context of manga. In previous adoptions of popular media across cultural
borders, cultural proximity has been one factor in its success. Manga readers, however, have demonstrated
an eagerness to learn the cultural context necessary to understand manga fully, as well as a general interest
in Japanese culture. This presentation covers both the ways in which manga is translated and the manga

series that are selected for translation.

Panelist 4

David Morris (University of lowa, Department of Communication Studies, PhD Candidate)

Title

Interpreting Reception: American and Japanese Discourses of Consumption and (re)Production in

Japanese Hip Hop

Abstract

Hip Hop has been a force in Japanese youth culture since the early eighties, with now at least three
distinct “generations” of hip hop production attempting to reconcile a foreign form with Japanese cultural
needs. But while much hip hop outside of America is lauded as part of an international struggle for racial
and economic justice, Japanese hip hop is regularly dismissed as derivative and even offensive by both
American and Japanese commentators. This presentation examines these dismissals for the ways in which
they both assume and propagate certain deeply rooted global understandings of Japanese character and
society. These include Japanese status as “honorary whites” supposedly unable to understand the struggle
for racial equality central to hip hop, and as a “passive” people unable to exercise the individual creativity
necessary for the form. These ideas and others are drawn from international discourses since the Meiji
restoration, which the presentation briefly reviews. Through this analysis, the presentation unearths the

unspoken foundations of these critiques’ valorization of “original” over “imitation.”

[Room 105]

11:30-13:10, 4 July

Panel Title The Cultural Significance of Reaching an Audience in Asian Transnational Television
Language English
Abstract The cultural significance of Asian television within Asia and the importance of dealing with it

academically, particularly for Asian Cultural/ Media Studies, is evident when looking at the emergence of
the phenomenon of Hallyu (the Korean Wave). Contrary to what Hallyu may be seen to represent, a
jingoistic notion of the growing cultural domination of Asia by Korea, the popularity of Hallyu may well be
the result of the fact that it is simply producing the types of drama that Asians want to see at the moment.
The nationalistic tone that accompanies Hallyu (in particular in Korea) has interesting implications to the
study of transnationalism and postcolonialism because the focus is on Asian rather than global domination.

Bearing this in mind, the panels will discuss the reception of Asian television dramas in different social and




cultural contexts. All three papers argue that the meanings of texts are re-negotiated as they cross through
regions. A broad notion of Asianess is always central, but what Asianess means is ultimately malleable in

the face of commercial accessibility as the importance of Asian markets continues to rise.

Panelist 1

Basil Glynn (Liverpool Hope University, Post Doctoral Teaching Fellow) glynnb@hope.ac.uk

Title

Asian TV Comes to Britain: But Does it Survive the Trip?: The Re-authoring of The Water Margin

Abstract

This paper examines the re-authoring The Water Margin underwent for an English speaking audience.
Examining globalisation from the perspective of a cultural imperialism model (as proposed by cultural
thinkers such as Benjamin Barber, Toby Miller etc) usually advocates viewing Western cultural dominance
as consisting of invading local markets and homogenizing film culture (stifling diversity and inhibiting
local expression). Yet in this instance rather than producing textual meaning the BBC instilled in the
existing and imported product a new meaning that adhered to a British understanding of Asia. Rather than
the BBC producing and selling western values, this time the product was bought but a western perspective
was applied ex post facto. This raises questions as to whether imposing cultural values on another country is
often over-emphasised at the expense of examining the form in which the cultural product reaches that
country and the spirit in which it is viewed. The Water Margin was reconfigured for the domestic market,
transformed, watched and consumed with little view for any inherent message that the producers wished to
instil. This paper questions just whose voice is loudest, that of the media producer or the local media players

who know what sells.

Panelist 2

Ming-Yeh T Rawnsley (University of Leeds, Visiting Research Fellow) M.T.Rawnsley@leeds.ac.uk

Title

‘Korean Wave’ in Taiwan: Cultural Representation of Identities and Food in Korean Drama, Dae

Jang Geum

Abstract

The rise of the Korean Wave across Greater China reached a new peak with the airing of Dae Jang Geum
(2003, Munhwa Broadcasting Company (MBC). Food imagery has served multiple purposes in Dae Jang
Geum and the analysis of its representations will help us understand why and how the programme appeals
so much to the Chinese, and perhaps other Asian, viewers: (1) food references help enrich the portrayal of
characters and the Chinese audiences can easily identify with these characters and their behaviours; (2)
activities concerning food, such as eating and cooking, symbolise power relations between characters. As
the relations are structured by a Confucius tradition, the Chinese audiences see a refreshed yet familiar
viewpoint and feel a sense of belonging; and (3) the depiction of Korean culinary in the programme is a
method of glorifying indigenous cultures. Therefore, while viewers feel comfortable with the
representations of cultural values of Dae Jang Geum, the programme also seems very ‘Korean’ and thus

gives a sense of exoticism that both domestic and foreign audiences enjoy.

Panelist 3

Jeongmee Kim (Manchester Metropolitan University, Senior Lecturer) j.m.kim@mmu.ac.uk

Title

Modernity and Nostalgia: The Significance of the Korean Wave in Korea

Abstract

What is particularly revealing about the Hallyu phenomenon is not what Hallyu means or why it is so
successful, but the peculiar way in which the term is applied. Hallyu is not a term that is reliant on any
particular notion of artistic quality or any aesthetic principle or generic content, but rather is an evaluation
of the ‘exportability’ of Korean products. The term inextricably carries with it the notion of selling
Koreaness to the rest of Asia and has thus become very important to Koreans not only as a source of
entertainment but also as a source of national pride. Rather than just being symptomatic of the economic
rise of Korea and its investment in its cultural industries, Hallyu has become emblematic of the rise of
Korea within Asia and its cultural influence on its neighbours. However, it is now generally believed that

Hallyu is in decline. This paper will discuss that the apparent decline of Hallyu has as much to do with the




definition of the term and what Hallyu is taken to mean as it has with any decline in production standards or

tiredness in the format.

[Room 106]

11:30-13:10, 4 July

Panel Title

The Japanese Media during War and Peace, Colonial and Post-Colonial Times: Examining the

Intersections of Media, Power and Cultural Production

Language

English

Abstract

This panel is concerned with the intersection of media, power, and the resulting cultural production of
knowledge. Spanning over one hundred years of history, our panel will move from late Meiji media, to mass
media, to global media, to a questioning of the state of the field. Kirsten Ziomek will examine the media
coverage of the 1903 Human Pavilion as a way to interrogate the exhibit not as a mere representation of
imperialism, but one that called it into question. Benjamin Uchiyama will explore the relationship between
technological media innovations and the marketing of mass violence in mass culture by examining the
media coverage of the Shanghai-Nanjing campaign from 1937 to 1938. Yung-Chi Yang will examine the
Japanese media coverage of the 1964 and 2008 Beijing Olympic games as a way to analyze how images of
people and events in other parts of the world can be made immediately accessible through the media,
contributing to what could be described as a “global culture”. Lastly, Igor Prusa will tie in the above
presentations by calling for a de-westernization of Japanese media studies and urging a closer examination

of how ideological features are embedded, reproduced and maintained within media studies.

Panelist 1

Kirsten Ziomek (University of California, Santa Barbara, PhD Candidate) kirszio@lycos.com

Title

Reporting on the Human Pavilion: Moving beyond the Exhibition as Imperial Showcase

Abstract

The Human Pavilion ( ) at the 1903 Osaka Fifth Domestic Industrial Fair was the subject of
expansive media coverage, varying from reporting on specific individuals, who were displayed, to the
protests by Koreans, Chinese and Okinawans. Often the coverage involved interviews with the people on
display and revealed an understanding that it was a constructed representation. The Human Pavilion was
also discussed as a humanitarian problem ( ). Should humans be turned into spectacles? Was it
permissible to display certain subjects of the empire, and not others? Discussions about the origin of the
exhibition, linking it back to Europe tied into a larger critique of civilization as well as of new ideas like
Social Darwinism. By focusing on the diversity of media coverage, we can see how the Human Pavilion

triggered a questioning of the consequences of imperialism and imperialist thought.

Panelist 2

Benjamin Uchiyama (University of Southern California, PhD Candidate)

Title

Reportage and Media Convergence in Wartime Japanese Mass Culture, 1937 — 1938

Abstract

What is the relationship between technological media innovations and the marketing of mass violence in
popular culture?  To answer this question, this paper will focus on media coverage of the
Shanghai-Nanjing campaign from 1937 to 1938 and the resulting war fever that swept the Japanese home
front. It will analyze how this war fever was articulated through the new genre of “reportage” and how
this trend drove different media genres such as newspapers, magazines, and movies to mimic each other’s
features. These developments provoked intense debate in the public sphere among governmental officials
and literary critics, partly by blurring the lines separating news, literature, and entertainment. Reportage
and media convergence sensationalized Japan’s war against China, thereby helping to mobilize support
among Japanese consumer-subjects — though not necessarily in the way envisioned by government

propaganda.

Panelist 3

Yung-Chi Yang




Title

Media and Culture in 1964 Tokyo and 2008 Beijing Olympic Games

Abstract

Olympic Games provide a good example of how images of people and events in other parts of the world
can be made immediately accessible through the media, contributing to what could be described as a “global
culture”. The discussion will be on the media development and culture impact of the Olympics in Japan and
China. Olympic Games, like all major sport enterprises, are constructed by social, political, and media
forces. To examine the media development of the 1964 and 2008 Beijing Olympic Games as a way to
analyze the changes and continuities in the relationship between the Japanese and the Chinese media and
culture. By comparing media development of the Olympic Games in both 1964 and 2008, one can trace the
massive growth and development of Japan’s media as well as its growth into one of the world’s largest

powers.

Panelist 4

Igor Prusa (The Univeristy of Tokyo, Graduate Student)

Title

De-westernization of Media Studies: The case of Japanese Media

Abstract

De-westernization of media studies is an attempt to step out of the originally Anglo-American media
communication paradigm, where mainly American theories and approaches have been widely used to explain
global media processes and communication patterns. This framework should enable us to better understand a
media reality within the socio-political context of Asianand Tri-continent countries with special interest in the
relationship between media institutions and power structures. The paper is primarily focused on the
introduction of basic issues and major concerns in the field of de-westernization studies. Secondarily, we will
use this perspective to analyze the role of media in Japanese society and particularly the character and history
of relationship between media organizations and state institutions in modern Japan. Susan Pharr’s alternative

metaphorical view of Japanese media being a “trickster” and its relevance will be discussed.

[Room 107] 11:30-13:10, 4 July

Panel Title

Repositioning literary texts in university classrooms

Language

English

Abstract

This panel presents three cases of pedagogical attempts in which literary texts are given a new context
that enables students to engage in some of the key issues of cultural studies, such as class, ethnicity and
gender. Presenters from Australia and Japan will showcase the ways in which they utilise conventional

methods of the close reading of literary texts to tease out important questions for contemporary students.

Panelist 1

Rio Otomo (The University of Melbourne, Research Fellow) rotomo@unimelb.edu.au

Title

Angela Carter’s ""Chizome no heya: otona no tame no gensou douwa™ in Japanese university

introductory literature classes

Abstract

This presentation showcases a subject “English Literature” taught in a Japanese university where students
have little knowledge of either cultural studies or literary studies. The key texts are chosen because their
narratives are provocative in the sense that the reading of them requires students’ self-reflective
participation. Moreover, short stories are effective in sustaining students’ attention. The naked body and the
sexual intercourse depicted in Carter’s texts undermine the norms of erotic representations of women and
general gender relations. While being entertaining, the stories successfully convey the author’s feminist
points of view. The remaining issue is, how it is possible to create links in the minds of contemporary

Japanese youth between their reality and the world of Angela Carter’s fairytales.

Panelist 2

Jennifer Scott (Shujitsu University, Lecturer)

Title

Kurahashi Yumiko’s "Otona no tame no zankoku douwa" in Japanese university ESL creative

writing classes




Abstract

In the first year class of Creative Writing in English, | asked students to write a fairytale. They had
difficulty coming up with something original, and tended to borrow heavily from well-known traditional
stories. Rather than trying to oppose this, | decided to make it work for me by having students write
‘postmodern’ fairytales — with non-traditional elements and endings, or combining elements from two or
more traditional tales. Kurahashi Yumiko’s stories combine traditional story genres to create new and
surprising non-traditional versions, and are an ideal starting point for students to eventually create their own
stories in English. Using Japanese texts reduces the time and explanation otherwise necessary for English
text examples. Since the aim of this writing project is not to test English reading ability, but to produce a

unique written piece in English, this is an effective tool. Students enjoy this approach and the results are

impressive.
Panelist 3 Barbara Hartley (University of Tasmania, Lecturer)
Title Tawada Yoko’s ""Tabi wo suru hadaka no me" in Australian university Japanese Studies classes
Abstract This presentation discusses a set of lesson plans in which Australian students will be asked to read

Tawada’s text and develop an alternate paradigm of women and diaspora. This novel is about a Vietnamese
high school girl invited to an East German student symposium, from whence she flees with a boy to a US
military base town in Germany to subsequently make her own way to Paris. While the protagonist has a
strong sense of place, home and family that might be seen as "essentially" feminine, circumstances compel
her to retain these merely as a memory during the movement that threatens to consume this girl's self.
Drawing on Rosi Braidotti's idea of "nomad subjectivities," students will be asked to create a theoretical
framework to take account of the experiences of the protagonist which contests the conventional paradigms

of the sessility (or the immobility) of women confined to the home.

[Room 108] 11:30-13:10, 4 July

Panel Title

Learning to Labor : Cultural Production and Consumption

Language

English

Abstract

This panel attempts to explore the diverse forms of labor, which take place not only in the production
sectors, but also in the arena of consumption. We aim to grasp the complicated mechanism of laboring
conditions — the way in which media workers/artists negotiate with government polices and how
fans/consumers become invested in immaterial labor due to the prevalence of information technologies and
globalizing cultural exchanges. This panel wants to raise several questions: from the views of political
economy, how are the cultural workers and artists incorporated into the political /capitalist hegemony and
whether the state-led policy leads to a specific kind of localized nationalism or directly connects with the
trajectory of globalizing economy? Do the government policies benefit or exploit those cultural labors?
Besides, in what ways are fans/consumers turned into the new subjectivities engaged in the labor
processes? Do consumers/fans correspond to or go beyond the corporate promotional strategy? Finally,
these papers will also want to evoke questions about the ways in which the global flows and global
economy of information and popular culture are related to the shaping of labor conditions both in the fields

of cultural production and consumption.

Panelist 1

Kelly Hu (National Taiwan Normal University, Associate Professor)

Title

Chinese fansubbing groups and the neoliberal work ethics

Abstract

The main purpose of this paper is to explore the specific fansub phenomenon in China, especially the
way in which fansub groups organize and function and its wider social and cultural implication. By

focusing on subtitle groups on Japanese TV dramas and American TV series, | will argue that fansub is not




merely a practice dominated by worship for the loved objects such as preferable TV drama or TV series, it
has gone beyond to become a system of work required fans’ constant and regular investment of labor and
time every week which corresponds to the broadcasting schedule of audio-visual programs. This paper
discovers that the neoliberal work ethics dominated by capitalist market: competition, teamwork, efficiency,
self-discipline and submitting to a higher command, also curiously penetrates into the arena of fans’
cultural reproduction which however does not conform to authorized corporate interests. This research also
reveals that most fansubbers are composed by Chinese youth, especially university students, graduate
students and young white-collar urbanites. This paper also wants to raise the question about whether China
on the rise which also drives Chinese young generation to plug into the neoliberal waves which
demonstrates their ambition and competence not only in the official economy, but also in their

consumption/entertainment in daily life.

Panelist 2

Larrisa Hjorth (RMIT University, Australia, Lecturer)

Title

Game Girl: re-imagining Japanese gender and gaming via Melbourne female cosplayers

Abstract

As gaming becomes increasingly part of mainstream culture globally, we are beginning to see other
modes of gaming subcultures — most notably in the form of cosplay. Cosplay is short for ‘costume play’
and cosplayers take their inspiration from games, manga (comics), anime (animation), and movies.
Cosplaying provides new avenues for transnational fans to express their interest in Japanese popular culture
creatively; in turn, cosplay also provides a great example of new types of fan agency and evidences the
increasing role of fans in twenty-first century transmedia storytelling and social networks such as Web 2.0.

In particular, cosplay’s role as a vehicle of transition — from game player to co-producers/produsers
(producing consumer) to game designers/producers — is significant in the rites of passage for many young
females into the traditionally male-centred gaming worlds. It is this transition between player to produser
to producer that is pivotal in emerging forms of female engagement and agency in an industry (games)
once dominated by men. Drawing from a case study of a group of fifteen young female cosplayers (aged

between 18 to 26 years old) in Melbourne, | will ook at new ways women are entering the games industry.

Panelist 3

Chad Liu (National Chengchi University, Taiwan, Assistant Professor)

Title

Creative laborers’ working conditions: How Taiwanese documentary practitioners being transformed

into public sector’s outsourcing workers

Abstract

During the late 1990s, several political and economic factors stimulated the emergence of Taiwanese
documentary, which before that time had been mostly used by political dissidents as alternative media and
consequently had not been as full-fledged as an industry-like production. This paper collects and analyzes
the data of Taiwanese documentaries, and finds that the public funding and PTS are major sources of
documentary’s production and exhibition. In fact, the public sector is the most crucial factor of the
development of Taiwanese documentary in this decade, as well as the most important “employer” of
documentary practitioners. Consequently, the creative laborers of documentary production have been
transformed into “public sector’s outsourcing workers.” Due to the limitation of government subsidy to the
production and exhibition, a great number of Taiwanese documentaries encounter the lack of budget and
the insufficiency of revenue. In spite of a few popular documentaries, the size of documentary audience
remains small, compared to that of Hollywood or Hong Kong movies in Taiwan, and thus discourages
business investment in documentary. Most documentary directors, producers, and other above-line
practitioners, are suffering from bad working conditions, such as low income, unstable job opportunities,

and deficient autonomy in creative process, according to the survey conducted by this research.

Panelist 4

Kukhee Choo (Tokyo University of Foreign Studies, Visiting Assistant Professor)
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Title

Robots and Demons: Japanese anime industry in the era of Cool Japan

Abstract

The Japanese government has passed a bill in 2004 to promote the “Contents Industry,” the so-called
“next generation industry” /(jisedai sangyou/), that will lead Japan in the global market during the 21”st
century. Among the industries, the government is especially focusing on promoting Japanese anime and
video games mostly owing to their high market sales in international markets. This paper will examine the
relationship between the Japanese anime industry and the newly implemented Japanese governmental
policies on the Contents industry. Based on data and interviews collected from anime industry personnel,
this paper attempts to illustrate how the industry deals with the shifting governmental policies. Once
regarded as an ‘embarrassment’ of Japanese culture, the anime industry is now heavily promoted under the
banner “Cool Japan”. How does the industry negotiate with their changing status both inside and outside of
Japan? How do the laborers within the industry view such changes? Have there been any changes in the
work condition for this so-called next-generation industry? These questions become pertinent when
examining how the state, industry, and laborers conjointly participate in shaping the economic future of the
anime industry in face of globalization. These questions become pertinent when examining how the state,
industry, and laborers conjointly participate in shaping the economic future of the anime industry in face of

globalization.

Panelist 5

Kai-man Chang (The University of Tulsa, Assistant Professor)

Title

Localizing Global Youth: Taiwanese Cinema in Transition

Abstract

Taiwanese cinema underwent a remarkable change in 2008. Three young directors’ debut features
successfully distinguished themselves from their predecessors and won the hearts of domestic audiences
who had previously watched few Taiwanese films. However, the box office success of Lin Shu-yu’s Winds
of September, Wei Te-sheng’s Cape No. 7, and Yang Ya-che’s Orz Boyz did not happen overnight. Since the
early 2000s, Taiwan’s government and film industry have tried to learn from the experience of South Korea
and began vigorously advocating for the revitalization and commercialization of Taiwanese cinema. This
paper consists of two parts. First, it investigates the correlations among the government’s cultural policies
regarding Taiwanese cinema, Japanese pop culture, and media consumption in Taiwan as a way to
understand the popularity of recent Taiwanese films. Secondly, it explores how these three films utilize
baseball, pop music, and anime to attract young audiences. Unlike Taiwan New Cinema’s slow pace and
meditative modernist themes, these three films are melodramatic, dreamy, and light-hearted, responding to
young Taiwanese audiences’ fondness for Japanese pop culture. By comparing with the “Commerce or Art”

debate of 1985-87, this paper attempts to address the historical, material, and ideological transformations

that led to the rise of commercial cinema in Taiwan.

[Room 109]

11:30-13:10, 4 July

Panel Title Relocating Popular Music: The closure and the cross-over of national boundaries in popular music
practices

Language English

Abstract As national boundary still plays an indicative role in ‘calculating' global music market by IFPI and

governments, various ways of appropriating music that are rather 'mobile' have prompted many ideas for
musicians around the world. Yet on the other hand, 'national character' still plays an important part for
musicians as music is an expression and medium through which people's politico-societal conditions are

identified. In the panel, we track this enduring issue in different cases that all concern with national

character in different music practices for East Asian musicians.
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National character could mutate into nationalist confrontation, as Ho shows in his paper, when music
becomes politically charged in Taiwan when its society has been deeply divided by nationalist politics. Yet
in another context, as Kim shows, nationalist sentiment could be tempered and contributive to nourishing
national popular music development as Koreans actively take US genres since Cold War period. In Asia, no
country has been considered as capable of incorporating US genres and turns them into commercial trends
as Japan does. But, as Mori shows in his case of Japanese Hip Hop, this commodification is challenged with
counterforce as many Hip Hoppers dig into US Hip Hop generic context and deploy it to debate over issues
of 'Japanese-ness' that complicates nationalism vis-a-vis commercialization. Shin pushes issue of national
character of music practice in a contrary direction in exploring Koreans musicians in Europe who are
negotiating their social living and identities. As the presence of Korean musicians in western music scenes
is nothing new, Shin argues that with a multilateral-transnational perspective we might deal with burning
issues of nationality /nationalism with a different vision.

Any reader would spot immediately that this panel is not coherent in dealing with issues of nationalism
and national boundaries. Maybe this reflects the facts that popular music practices are always in the process

of being differently appropriated by musicians as their political and societal conditions vary.

Panelist 1

Tunghung Ho (Fu-Jen University, Taiwan, Assistant Professor) tunghungho@gmail.com

Title

Popular Music, Nationalism and Its Discontent in the Era of Post-Martial Law Rule in Taiwan

Abstract

As Taiwan has been entangled with China over the issue of reunification/ independence for last 20 years,
its society has broadly been divided in accordance with political party line- whereas KMT signals
pro-unification, DPP pro-independence. Yet this does not entail that every social field is circumscribed to
this politics.

In this paper, | shall examine, within this broader context, various kinds of music practices that
nevertheless express their close affinity with and against Chinese and Taiwanese nationalist sentiment. To
use musical metaphors, | call them as either 'resonant with overtone' or ‘cacophonic' with nationalism.

Three broader categories of music repertoire are contrasted. The first is the one that has developed
following the advent of Crystal Records (established in 1986) and its promotion of 'New Taiwanese Songs'
that forms a strong alliance with pro-Taiwan independence. Second, music encouraged by social movement
that are distinctly allied with grass-root issues, implicitly criticizing nationalist politics. The last category is
within Mandapop aiming at China's market with ambiguous nationalist sentiment complicated further by

commercial rationale.

Panelist 2

Yoshitaka Mouri (Tokyo University of the Arts) yoshimouri@hotmail.com

Title

Nationalism, Trans-Nationalism and Counter-Nationalism in the process of commercialization and

anti-commercialization in Japanese Hip Hop

Abstract

The Japanese hip hop has invented a unique Japanese rhyme style since its appropriation of US black
culture in the early 1980. The hybrid nature of hip hop culture has produced a particular structure of
feelings around race, ethnicity, gender and class. The complicated formation of ambivalent celebration of
the US black culture, nationalist sentiment and cosmopolitan tendency, the debate over ‘Japaneseness' and
the ambiguity of politics have been argued since its birth. In particular, since 2000 when the hip hop music
style gained its popularity in the mainstream media, the Japanese hip hop scene has come to early divided
into two: the well-commercialized popular and mainstream hip hop industry (Kick the Can Crew, Rip
Slyme and later Zeebra) and less-commercialized, apparently political and a DiY styled underground scene
(from the Blue Herb to MSC). Looking back at these two scenes comparatively, the paper tries to explore

the complicated trajectory of the development of Japanese hip hop scene in relation to (anti-) nationalism
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and hip hop (anti-)commercialization.

Panelist 3

Pil Ho Kim (The Ohio State University, Lecturer) plateaux@gmail.com

Title

Pop music and cultural nationalism in South Korea: from group sound rock to chongt'ong hip hop

Abstract

As a powerful symbol of the post-war American hegemony, the U.S. military bases remained as the main
source of western pop for Korean musicians and audiences for at least a couple of decades after the Korean
War And it left a deep imprint upon modern Korean culture.

Korean appropriation of rock music unfolded new sensibilities of the youth that challenged conservative,
militaristic nationalism of the ruling elite in the 1960-70s. Spearheaded by musician Shin Joong Hyun, the
Korean rock movement, known as "group sound", extended its reach from youth counterculture to the
national mainstream by the mid-1970s, only to be ruthlessly repressed by the authoritarian Park Chung Hee
regime. Group sound highlights the difficult, sometimes treacherous task to navigate between American
cultural hegemony and the "national culture™ ideology.

Since then, various Korean musicians ranging from college rock bands in the 1970-80s to hip-hop/rap
artists nowadays have been striving to define creativity and "Korean-ness" in importing pop styles.

So this paper attempts to construct a critical view on how cultural nationalism is established in relation to

globalizing cultural hegemony.

Panelist 4

Hyun-joon Shin (Sungkonghoe University, Korea, Research Professor) homey81@gmail.com

Title

In-between We Try: Why Do the Korean Singers Sing in English in Central Europe?

Abstract

Although cultural globalization is (mis)perceived as result of transnational influence from the West to
non-West, this paper deals with "the other way round" in the case of popular music made by "ethnic"
Korean(s) in non-West, especially in Central Europe.

Some "ethnic" Korean musicians can be found in the history of European popular music since 1970s. |
will focus on the all-Korean Eurodisco band Arirang Singers in Zurich and Djong Yun from the progressive
band Popol Vuh in Munich in the 1970s, then focus on recent cases of Ji-in Cho from the heavy metal band
Krypteria in Cologne and Valerie Trebeljahr from the electronic pop band Lali Puna in Munich.

Through in-depth interviews and music texts, | deal their different forms of migration/expatriatization as
renegotiating identities nourishing their sense of place in Europe, not from bilateral-international but
multilateral-transnational perspective since the Cold War period.

Then this issue is compared with the US context as a general condition of living situation by East Asians

as they search for new and non-Asian homes.

[Roo212] 11

:30-13:10, 4 July

Panel Title
Nostalgia as Collective Memory and Emotional Experience
Language English, Japanese
Abstract Recently, conflicts over history and memory have become intensified. They raised different questions,

among which collective remembering or forgetting politics become inextricable to the struggle over the
present and future political/social power. This panel will have three presentations on those issues, with first
on Taiwanese aborigines™ battalion, part of Japanese Imperial Army which survivors and descendants
started evoking their suppressed memories with the wave of democratization of Taiwan. The second
presentation will deal with the lack of national consensus about post-war early Showa History among
Japanese intellectual and political elites, and how those different narratives co-existed. The third

presentation will try to explain in what ways cultural memory can be produced and how emotional
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experience can be associated with various physical spaces and times, concretely what is the connection of
ethnically divided city in Bosnia and Herzegovina and the figure of Bruce Lee ? How dialectics of memory
functions in these three different cases and what potential for an alternative memory politics in present

conditions of remembering it has?

Panelist 1

Yu-Ming Chien

Title

Honor and glory, or nothing but humiliation: the controversial images of Takasago-GiyTtai

Abstract

The Taiwanese aborigines who had volunteered for the Imperial Japanese Army during the Pacific War,
known as Takasago-GiyTtai, faced the fear of persecution in postwar Taiwan and therefore opted to keep
themselves silent for a long period of time. They were afraid of being perceived as the collaborators of
imperialistic Japan, being accused of betraying their homeland, for what they had served was defeated and
substituted by Taiwan's new regime. From 1990 onwards, the democratization of Taiwan enabled these
Taiwanese aborigines to talk about their war experiences. Moreover, the memorial to Takasago-GiyTtai was
built to honor the war dead. The contribution of the Taiwanese aborigines is particularly depicted in oral
histories written by Japanese authors, which include interviews of persons involved; the general notion of
these interviews is that compared to Japanese soldiers, the Takasago-GiyTtai were the real protagonists of
the “Japanese spirit”. However, even today's Taiwanese society finds it difficult to reconcile with the idea
of their voluntary participation in the war. The officially imposed collective memory of war in Taiwan as a
resistance to the invasion of Imperial Japan in Chinese territory, has inevitably led to the stigmatization of
the Takasago-GiyTtai. With reference to the controversy regarding the Takasago-GiyTtai as well as the
memorial to them, | would like to analyze the chasm that exists in Taiwanese society with regards to

Imperial Japan.

Panelist 2

Maja Vodopivec (Tokyo University of Foreign Studies)

Title

Without right to remember or how Bruce Lee stayed without its first monument ?

Abstract

After three-year long preparations, in November 2005, Bruce Lee got its worlds first statue in the central
square of Mostar, Bosnia and Herzegovina. Humorous only at first sight, the idea and its realization
initiated series of discussions about the clash of old and new values in the circumstances of recent ethnic
war and economic transition which led to the brake-up of the cultural identificational forms at all levels. In
the city that wades in injustice, a monument is erected to the idea of justice itself, embodied to the
initiators™ generation in the image (icon) of Bruce Lee. He was the man from the other race, other
continent, but dear to all, and beside that he was a child of English mother and Chinese father who as young
man came from Hong Kong to the USA, was a symbolic bridge between the East and the West. However,
the monument was damaged only few hours after it was erected and after few more assaults temporarily

removed and still has not been returned to its place.

Panelist 3

Tristan Brunet (Université Denis Diderot (Paris V1), Doctoral Candidate)

Title

The debate about the « history of Showa », or the impossibility of a consensual national narrative in

early postwar Japan

Abstract

After the Second World War, Japan experienced a major change in its historic imagination, which started
with the crumbling of the emperor-centric view of the national narrative. While historians of the Marxist
school quickly imposed their analysis in the academic world, the political elites had to deal with the
heritage of the Tokyo trial, reinventing themselves as a democratic ruling class. How have those two views
of history managed to coexist ? The debate about the « History of Showa », which took place during the
mid to late 50's, allows us to understand the modalities and the basic ground on which the uneasy balance

between those two historic views was created. This debate constituted a prototype of a history vs. memory
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conflict, but also gives us an early view at the structures of thought within which some of the Japanese
intellectual elites dealt with the war responsibility. Finally, this debate hints at the grounds upon which a
«cold war of Japanese history » took place, being an interesting example of a critic against scientific

history based on a pre-supposition of western universalism.

[Ro0213] 11:30-13:10, 4 July

Panel Title

Changing Modern Urban Spaces in Twentieth-Century Asia
20

Language

Japanese

Abstract

Throughout the twentieth century, Asian cities have undergone drastic changes as a result of urbanization
and modernization as well as colonialism and socialism. This session focuses on modern Asian cities in
Japan, China, Taiwan, Indonesia, and Mongolia with the aim of understanding the interaction between the
political, economic, and cultural transformation in these cities on the one hand and the mental composition
of their inhabitants in the process on the other. How did they adapt to or resist their new circumstances in
the face of these developments? How did these changes affect them mentally and physically? Today, in the
face of urban development, the present generation is facing yet another challenge. In order to gain a better
understanding of the mental adaptation and maladaptation of the people to these contemporary trends, we
will review the various Asian phenomena in the twentieth century from a historical perspective.

20

Panelist 1

Matsumoto, Yasutaka (Free Lance) yasu@tea-space.net

Title

Relationship between Urbanity and the Tearoom in the Backdrop of the Transformation of Space and

Behavior in Twentieth-Century Japan

Abstract

After the Meiji Restoration, the tea ceremony, which had once almost disappeared during the significant
social transformation process, was regenerated as an urban culture of the newly formed component of the
social stratification—the “citizen.” How could the concept of tearooms be transformed and made to fit into
the modern urban space and culture? In this presentation, | would like to focus on tearooms as a new urban
space and a place that combines the dual roles of providing entertainment and education; in this process, |

will elucidate the transformation that ushered Japan from the premodern era to a modern one.

Panelist 2

Nitta, Ryuki (The University of Tokyo)

Title

Construction of Urban Spaces in Taiwan during the Period of Japanese Colonialism

Abstract

After the Japanese occupation of Taiwan, the governor of Taiwan ordered the construction of buildings
and infrastructures. In this process, the Public Works Bureau and the Building and Repairs Department

under the governor of Taiwan promoted the construction activities, as a result of which urban spaces were
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generated consecutively. In this presentation, | would like to adopt a broad perspective and focus on this
construction of buildings and infrastructures as a phenomenon that resulted in the creation of modern urban

spaces in Taiwan.

Panelist 3

Pei, Chouli (The University of Tokyo)

Title

The Housing Policy in the Cities of Taiwan after World War Il: An Analysis from a Political
Perspective
bb bb

Abstract

After World War 11, with the inflow of emigrants from Mainland China and the population growth owing
to urbanization, the housing problem in the cities of Taiwan was exacerbated. To address this problem, the
government proposed various housing policies. In this presentation, | would like to analyze the historical
development of this problem from three perspectives. The first section considers the policies on “military
dependents’ villages” and public estates. The second section elucidates the layouts and the daily use of the
buildings that were newly constructed or extended in that time. Finally, the report presents a discussion on
the changing geographical amenities of these houses in the developing cities. In conclusion, the report
provides a description of the government’s response to the social situation in terms of the housing policy
subsequently formulated by it, and the nature of the interactions between the government’s housing policies

and the prevailing political environment.

1945 1980 1

Panelist 4

Tanigawa, Ryuichi (The University of Tokyo, Research Associate) ryuichi@iis.u-tokyo.ac.jp

Title

Jakarta and Japanese War Reparation Projects

Abstract

In the 1950s, the government of Indonesia undertook a dramatic development of its capital, Jakarta. The
Thamrin-Sudirman Street was central to this development. In these large-scale developments, an important
role was played by Japanese construction projects undertaken as war reparation projects (including a
modern hotel, a department store, and office buildings). How should we consider the role played by
Japanese war reparation projects in Indonesia? In this presentation, | would like to approach this question
especially from the perspective of the urban spatial analysis of Jakarta.

1950
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Panelist 5

Maekawa, Ai ( Research Institute for Humanity and Nature)

Title

The Memory and the Historicizing Memory of Urban Experiences of Mongolia under Socialism in the
Twentieth Century
20

Abstract

In twentieth-century Mongolia, socialism led to significant investments in industrialization. As a result,
for the first time in history, a modern sense of the city emerged. It can be said that socialism was a sort of
“development program” of the twentieth century, and at the same time, it introduced in Mongolia both
modernization of the state and urbanity. This process led to the formation of new Mongolian city people and
the “urban culture.” This analysis focuses on the memory and the historicizing memory of urbanity in
Mongolia through the personal narratives of people who had moved to the city after the socialist revolution.
Consequently, this presentation brings to light how these memories played a major role in the representation

of urbanity in Mongolia.

20

Commentator

Kawakita, Atsuko (The University of Tokyo) kawakita@desk.c.u-tokyo.ac.jp

My research deals with the forced migration of the ethnic German inhabitants of Eastern Europe after
World War Il and their integration into East and West Germany. | am particularly interested in the
settlements built by the ethnic German refugees within West Germany in the early postwar era. In this
session, | would like to comparatively explore the social, political, and cultural transformation process in

European and Asian cities and the mentality of its urban inhabitants.

[Roo214] 11

:30-13:10, 4 July

Panel Title Dismantling or Re-imagining the State? : Women's Immigration in the Contemporary Asia
Language English, Japanese
Abstract Contemporary Asian societies in this century have been no exception to the global flows of peoples from

other areas around the world. The presence of these migrants often carries concerns about the security of
their socio-cultural homogeneity and raise the question as to whether host societies can re-constitute
alternatives that embrace and accept diversity. All of the presenters in this panel share an interest in
contemporary migrants in/of Asia who act on transforming and subtly challenging the political and cultural
constitution in their respective host societies. Focusing on the impact that female migrants create in their
receiving countries, we explore how their engagements achieve/fail to reconstitute both domestic society

and the new understanding of the nation and state in the host country. Our arguments in the panel will open

the debate on the politics of inclusion/exclusion of migrants as stranger in the (re)constitution of modern
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nation state in the contemporary Asian context.

Panelist 1

Keng-liang Cheng (Ted) (National Central University, Taiwan)

Title

The Victimizing Nation-State: Rescue Industry of the Anti-Human Trafficking Campaign as a way of
Human Rights Nation Building of Taiwan from 2003-2009

Abstract

This paper will review the mainstream anti-human trafficking campaign led by the Taiwan’s
administration and local anti-prostitution victim rescue NGOs from 2003 to 2009. | will present how the
campaign constituted seemingly victim rights discourses, but yet actually such victim rights discourses
reinforce the existing state surveillance over migration and sex work by addressing them as (potential)
human trafficking. | will argue, the rationale of human rights is not only the legitimacy for a modern state
governance but also the core of Taiwan’s nation building which yearns for international (U.S.) recognition
of its nationality to resolve its ambivalent nationality under the political opposition to “dictatorial” China.
Noticeably, the cooperation of NGOs offers the legitimacy for state surveillance and the joint with
international recognition. Thus, the anti-human trafficking campaign constitutes an imaginative
homogeneous nation yearning for international recognition by foreclosing improper nationality and

sexuality in the rationale of victim’s human rights.

Panelist 2

Takeshi Hamano (University of Western Sydney, Ph.D Candidate) estakhi@gmail.com

Title

Looking at the Nation from Outside: A Reflection on the Uncertainties and Sexuality of Japanese

Marriage Migrants in Australia

Abstract

Based on ongoing fieldwork carried out in Australia since 2006, | will focus on the imbalance between
the representation of their femininity and ethnicity that they rely upon for making their lives as migrants in
Australia. Dealing with the sense of marginality that these Japanese nationals have experience in Japanese
society, | explore how going overseas (temporarily) helps them reflect upon the sense of uncertainty and
their uncomfortable feelings they experienced in Japan. Also, this presentation shows how these female
migrants tend to rely on and develop a strong sense of their ‘Japanese’ femininity that they once felt
uncomfortable in their lives in Japan. Finally, this presentation will contribute to investigating how Japan,
as a modern nation-state has regulated and managed the sexuality and ethnicity of people in Japan, as well

as question the relevancy of staid norms prevalent in the building of a new society in the 21st century.

Panelist 3

Mario Lopez (Kyushu University, Ph.D Candidate)

Title

And Never the Twain Shall Meet? Questioning the Melding of the Public and Intimate Spheres

through International Marriages

Abstract

This presentation focuses on changes that are taking place in the intimate sphere through an analysis of
narratives shared by Japanese Filipino couples in Japan. Through ethnographic examples of Filipino
migrants/residents and their partners/families narratives in both an intimate/public sphere, this presentation
will show how, at a micro level, the debate over whether migrants can be part of the Japanese landscape is a
redundant question. Rather the focus should be on how local actors are changing and transforming
themselves upon the introduction of instability and insecurity through imaginative narratives that
restructure kin/group relations in an intimate sphere. Through an analysis of international marriages, this
presentation will highlight how ‘antagonism’ operates as a radical questioning of multicultural relations
within and outside of the home. This presentation will show how transnational encounters through marriage
operate as a productive antagonism that must be at the forefront of any questioning of migrants in public

and intimate spheres.

[Ro0223] 11:30-13:10, 4 July
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Panel Title

Anxious Imaginations of Loss: Japanese and South Korean Contemporary Arts

Language

English

Abstract

In the later half of the twentieth century, Japan and South Korea have experienced a drastic social
transformation due to rapid reconstruction of war-ravaged country, unprecedented economic growth, and
globalization. The dynamic change in the socio-economic realm has continuously stirred up the sense of
anxiety over the loss of memory, place, and local community. The panel investigates both individual and
collective engagements of artists and architects with the sense of loss haunting the cultural domain of Japan
and South Korea. In this collective effort, "loss" functions as a wedge to open up possibilities to consider
within their own cultural specificities what has been apprehended by discourses of melancholia, nostalgia,
longing, and trauma. The essays in this panel put less emphasis on what is lost than on how loss is

materialized in variable art practices deeply embedded in the sense of anxiety.

Panelist 1

Jung-Ah Woo (KAIST, Korea) woojungah@gmail.com

Title

Home That Never Was: On Anxiety and Nostalgia of Korean Contemporary Artists

Abstract

In the early 1990s, Korean contemporary art emerged as a visible new “player” on the international art
scene. The most preeminent players on this scene include three top artists: Suh Do-Ho, Kim Sooja, and Lee
Bul. In a short period of time, these artists achieved international popularity to the extent that major art
journals have been routinely covering their exhibitions. By appearing at a historical moment of unimpeded
global travel and ubiquitous communication, the works of these Korean artists became emblematic of such
euphoric concepts as hybrid aesthetics and nomadic identity. The artists in this study have presented
disparate modes of dealing with the sense of nostalgia and displacement anxiety, instead of its romantic
ratification. Their works clearly address the artists” privatized memories, yet the individual processes of
remembrance and representation offer a deeper understanding of the lost histories as well as histories of loss

in modern Korea.

Panelist 2

Chunghoon Shin

Title

Overcoming Urban Melancholy: Interventionist Aesthetic Practices in the New Millennium

Abstract

At the turn of the millennium, there emerged a certain tendency of South Korean contemporary art, in
which artists explored variable urban sites scheduled for redevelopment, including dilapidated apartments,
bazaar-like street markets, and small-scaled metal shops in order to produce the visual documentation of the
sites and their residents. As a shared reaction to the loss, or oblivion of urban identity, engineered by
post-IMF spatial restructurings, variable artistic practices revealed a melancholic attachment to rapidly
vanishing urban landscape. This paper examines the works of artist collective FlyingCity that sought to go
beyond the melancholic sense of loss in order to address the socio-political basis of the loss by
problematizing the spatial politics of gentrification and redevelopment as a process of neoliberal economic

restructuring.

Panelist 3

Hyunjung Cho (University of Southern California, PhD Candidate)

Title

The Apocalyptic Impulse in Metabolism’s Future Cites

Abstract

This paper investigates the visions of the future proposed by a group of Japanese architects who launched
a movement known as Metabolism in 1960. The Metabolist architects proposed imaginary future
cities—cities erected on the sea or spiraled into the sky—which were typically described as megalomaniac
fantasy and technological utopia. Their futuristic schemes, however, cannot be fully grasped without taking
into account the anxiety over the “end of the future” that resulted in no small part from their experiences of
wartime annihilation and atomic-bomb nightmare. By focusing on apocalyptic language adopted by

Kawazoe Noboru, a critic and founding member of the Metabolism movement, this paper aims to discuss
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how Japan’s troubled past, as defined by the lost Empire and the defeat and destruction of the war,

functioned as a constituent agent for imagining the future.

Panelist 4 Younjung Oh (University of Southern California, PhD Candidate)
Title Miyamoto Rydji’s “Architectural Apocalypse”: Contemplation on the Ephemerality of Modern Cities
Abstract The tremendous expansion of the Japanese economy in the 1980s has considerably changed the cityscape

of Tokyo. Economically inviable structures were torn down as part of the redevelopment boom. Behind the
sparking facade, ruins appeared in the heart of Tokyo. Miyamoto’s photographs capture these modern urban
ruins of Tokyo. Owing to the Great Kantd Earthquake (1923) and the Allied fire-bombings (1945), the ruins
in representation of Tokyo have been read mainly as traces of martyrdom and as objects of rehabilitation.
Miyamoto’s photographs of urban demolition sites are unusually interpreted as scars of violent destruction
driven by the pressure of economic forces, too. However, his ruins are not the proof of destructive attacks

from outside but rather the mark of voluntary abandonment due to inside desire for the new. This paper

attempts to explore this new type of modern urban ruins beyond the dichotomy of “attack” and “sacrifice.”

[Roo224] 11

:30-13:10, 4 July

Panel Title

Beauty Hurts: Female Body in the Evolution of Mass Media in Taiwan

Language

English

Abstract

The past 20 years witnesses a tremendous social re-structuring process in Taiwan, so is female body.
From news media to advertising, pop music, and fashion world, women in Taiwan literally change a lot.
Women nowadays are proud to be called ‘mature women’ to claim their independence. They don’t want to
be militant; but to be a top anchorwoman is a fierce battlefield in news media. They are willing to pour out
money to advertisings which minimalise their body to the parts beneath pelvis. However, there are
androgynous pop singers welcomed by many female fans. They are loved by their neutral appearance, as if
feminine is no longer appropriate. The purpose of this panel is to present such contradictory phenomena of
female images in Taiwan. Each presenter chooses a different case study to demonstrate how women look at

themselves and how they are looked at by mass media.

Panelist 1

Ru-Shou Robert Chen (National Chengchi University, Taiwan, Dept. of Radio-TV, Associate

Professor)

Title

The Meaning of Female Body in Taiwan-- from a Sociohistorical Point of View

Abstract

Bodies are regulated by social institutions, discourses, and their own corporealities. According to the
sociologist Arthur W. Frank, there are four kinds of bodies: disciplined body, dominating body, mirroring
body, and communicative body. Coincidentally, they all can be attributed to images and bodies of
Taiwanese women for the past 20 years. This presentation is designed to provide some background
information for the following panelists and their respective topics. It will give a brief introduction to the
significant social changes as well as the paradigmatic shifts of the notions of woman body in Taiwan. It will

also demonstrate what it means to be a woman historically.

Panelist 2

Wau, Yi-Chieh (National Chengchi University, Taiwan, MA Student)

Title

Dismemberment of Female Body through Advertising in Taiwan

Abstract

In the literary world, writers use female body parts to embody characters’ personalities and images. The
descriptive process is also a performance of writing skills. However, it is advertising that shrink the
meaning of female image to eyes, noses, lips, limbs, pelvis etc., by the camera lens of close-up. The silk
stockings ads, for example, narrow the female image down to body parts beneath the pelvis. And the

mascara ads minimize women to the virtual size of eyes, and even to the hair on the eyelid. As if
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anesthetizing by the commercial and marketing rules, women do not realize at all the process of
dismembering. The purpose of this paper aims at advertisings in Taiwan that target female market, and to

discuss the process of narrowing down the female image to varieties of body parts.

Panelist 3

Huang, Chia-Wen (National Chengchi University, Taiwan, MA Student)

Title

The Phenomenon of “Mature Women” in Taiwan

Abstract

Nowadays, the wave of “mature women” prevails in Taiwan . It seems that as women pursue their beauty,

age is not an obstacle for them anymore. The so-called “mature women” or “semi-mature women”( or
) have become the symbols of fashion that many girls yearn for. The concept of “mature women”

also becomes the main appeal of products in various market places including costume, sports, make-up, and
even lifestyles. Generally, “mature women” are not a group of aged women; it also represents the
independence, sexuality, and confidence of women. The purpose of this paper is to examine the
phenomenon of mature women in Taiwan. It aims to answer the following questions:
1. Who are mature women in Taiwan?
2. What are the characteristics of mature women?
3. What are the social and cultural implications behind the changing of terms : from “old women” to

“mature women”?

Panelist 4

Lu, Yi-An (National Chengchi University, Taiwan, MA Student)

Title

Reflection of “Taiwan’s next top anchorwomen” syndrome

Abstract

Today in Taiwan, there are many more news channels than ever, and so are the anchorwomen. In order to
achieve the high rate, beautiful faces of the anchorwomen have become the focus, rather than their
professional attitude. In addition to broadcasting the news, the anchorwomen have become the
spokeswomen of certain products. They even have their own fans and fan club. Like “American’s Next Top
Model” being simulated in Taiwan, being a top anchorwoman is an extremely competitive contest and
pursuing their own fame becomes the most important goal for them. People notice them because of the
gossip and their private life revealed by paparazzi, instead of their professional knowledge. The purpose of
this paper is to examine the changing faces of the anchorwomen by comparing certain samples, and answer
the following questions:

1. The definition of “beautiful top anchorwoman.”
2. The interaction between the beautiful anchorwomen and the reflection of audience in the media.
3. The controversial role of the beautiful anchorwomen in “media professionalism” and “entertainment

culture.”

Panelist 5

Chien, Yi-An (National Chengchi University, Taiwan, MA Student)

Title

Androgynous Representation of Female Pop Singers in Taiwan

Abstract

From the 1980s onward, there emerge different kind of female singers in the pop music market, such as
LIN Liang-le, PAN Mei-chen, Ella, and CHANG Yun-Jing. Their codes of dress, body movements and
performance style reverse the ‘sweet and feminine’ images traditionally associated with female pop singers
in the past. Whether their androgynous appearance contributes to the marketing gains, change gender
boundaries, or showing their ‘true color’ remains to be investigated. The purpose of this paper is to analyze
the gender ambiguity phenomenon in Taiwan pop music, which is also the point of departure to investigate

the ideas of de-sexualized and a-sexualized female body images.

[Room 225] 11:30-13:10, 4 July

Panel Title

Gender, Ethnicity and (Transnational) Migrancy
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Chairperson

Sakiyama, Masaki

Language Japanese
Panelist A Natsuno Kikuchi (Nagoya City University) kikuchi@hum.nagoya-cu.ac.jp  (Japanese)
Title The invisibility of Filipina in Japan: gender, ethnicity, and sexuality
Abstract It was when 1980s came to a close that the word of "Japa-yuki" came in. They visited Japan as
"Entertainer" and worked at Nightpub and so on. Their presence were compared with the former
"Kara-yuki," and undervalued. But their visits were the beginning of increasing "New Comer" in Japan.
Mainly they visit shortly, but some have settled down during these 20 years. In this time, how much could
we appreciate them?Whereas some citizen’s groups support them, an approach to them by scholars looks
inadequate. This report tries to consider how we can listen to their voice and understand their situation by
interviews to them at a local city.
1980
20
Panelist B Reggy Capacio Figer (University of Tsukuba, Japan, PhD Student) reggyturf@yahoo.com (English)
Title Performing Filipinism in Japan: The Case of Bahay Kubo
Abstract The central theme of this article rests on the idea that images are the currency of cultures, which reflect
and reinforce particular shared meanings, beliefs and value systems. In their way to maintain, create,
re-create and articulate their culture and ethnicity, Filipino migrants showcase dances and songs in
numerous events and productions in Japan. | particularly analyze Bahay Kubo production and argue that it
illustrates one of the ways in which Filipino migrants perform narratives, which represent and distribute
ideas and ideologies about community, culture and identity.
Panelist C Hideki Inazu (Kwansei Gakuin Univerity) hide84@hotmail.co.jp  (Japanese)
Title Spatial resources of cultural politics ethnic relationships between “Residence Korean” and
“Residence Nikkei South Americans” on an ethnic festival, "Madang” in Japan
Abstract This presentation focuses on the example of reutilization of space for cultural politics in local societies in

Japan. This space for ethnic festival was originally established by residence Korean and Japanese
supporters 19 years ago. Recently Nikkei South Americans (descendants of Japanese migration to South
America) who comes to Japan later than Korean get to join this festival. | have joined one of ethnic
festivals named A “Madang” (meant “an open space” in Korean. A is a fictitious name) around Kobe city as
a researcher. It is seemed that “Korean” and”Nikkei” were cooperated together. However, “Korean” has
nothing to do with management on the day of festival. In this situation, how can Nikkei South Americans
make good use of space for their cultural politics? This presentation tries to answer this question from the

perspectives of spatial resources which mean others can use again space of cultural politics.
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